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posers to Hear Orchesna Play Thelr Music
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David Lewin

“I'd rather they tell me
they hate my music .

by the mass culture. The
phonograph record has taken
the place of concerts for
many. The public has been
taught to take the classies
or nothing else,

“It wasn't that way in 1850,
Look at a concert program
dated 1850 and you won't
find anything on it older than
1820, It was a much health.
ier situation then, The most
insidious trend in music to-
day is the museum attitude
toward music. It's financial.
If an orchestra doesn’t play
old music it would go broke,

“People today feel they
must ‘understand’ music.
When someone comes to me

after hearing my work and
tells me they didn't under-

stand it, it really burns me
up, It makes me feel like a
piece of butter. I'd rather
they tell me they hate it. Peo-
ple ‘have’ to wunderstand.
They think sound is informa.
tion, It’s hard for an audi-
ence to just relax and listen."”

Smith: “There's never
been such a gap as there is
today as between sophisticat-
ed music and the noise you
hear at Severance Shopping
Center.”

Aschaffenburg: “Right —
between music and Muzak.”

Lewin: “Ah Muzak. T spent
four hours in an airport try-
ing to avoid it,”

| .
Aschalfenburg: “I used to
work for an insurance com-

pany. The management piped .

in music all day believing it
would improve our effi-
ciency. 1t didn't work on me.
I had to listen.

Lewin: “I'm sure it's an
invasion of some constitu-
tional right.”

Smith: “It makes hens lay
eggs.”

QUESTION: Tell us ahout
vour works that the Cleve-
land Orchcslr:'l will play?

Aschaffenburg: (who wrote
Three Dances for Orchestra),
“They are not dances that
one will want to get up and
dance to. They are dance-like
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Lothar Klein

"My work takes cues
fron:\.the big band sounds

o

in character, They are very
short and straightforward,
and don't pose any particu-
lar problems to the listener,
They contain some 12-tone
elements.”

Klein: (who wrote Musique
a Go-Go), “Mine has nothing
to ‘do with dances. It's an
orchestral study of certain
rhythmic motives which we
find in commercial music.

By commercial I'm making a
difference in three areas—
standard, jazz and commer-
cial. The scoring takes
cues from and emulates the
big band sound of the '40’s.
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Edward Miller

“| like to think | have
a personal style of writ-

ing .

I wrote it azier completing
a symphony."”

Lewin: (who wrote Fan-
tasy-Adagio for Violin and
Orchestra), “My piece is
straightforward. It's kind of
a slushy piece for violin and
orchestra.”

Smith: (whose second
piano concerto will be
played), “My piece is in C
Major, has three movements
and runs about a hall hour.
It's tonal, all organic. I'm in-
terested in the symphonic
tradition. If it's doomed, I'm
afraid so am L.”

Miller: (who wrote Orches-

tral Changes) “It's five min-
utes of one movement in two
parts, The first part goes
some place and the second
goes over the same route.
It's all orchestral ehanges—
maybe after the perform-
ance there will be more
changes.”

Q.: Why do you composc"

Klein: “One of my reasons
for composing is the blank
page. I try to fill it as best
1 know how.”

Aschaffenburg: “1 like to
hear my music performed.
Schonberg never heard
many of his picces played. 1f
I had been him, Iwould have
stopped composing.”

Miller: “1 like to think I
have a personal style that
might be mLogmzed At
| Jeast, I recognize it. When
I am writing 1 don’t feel I
have to say something or be
priginal, It's just the realiza
tion of a musical idea.”

Lewin: “When T write a
piece and am finished, I
breath a sigh of relief and am
glad it's over with, Then the
next morning Im unfortu-
nate enough to wake up with
another idea.”

Palm Has Relatives

T A LLAHASSEE, Fla. —
Florida's state tree, the sabal
palm, has close relatives as
far north as South Carolina,
all across the Gulf Coast and
into Texas.
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Walter Aschaﬂcnbutg ~Russell Sm

“If | were Schonberg |
would have stopped com-

posing .

“If the syrﬁph
dition is doome
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Three-Mile-Deep Hole to Be Drille
)y Science Seryice

HALIFAX, Nova Scotia—What may be the de
ever dnlled ian the eastern continental shelf
America will be started this summer on Sal
19C miles east c¢f here,

It will be a 15,000-foot-deep exploratory we
and gas put down for Mobil oil Canada Itd.

Moihers Allowed to Stay With Si

MUNICH, Germany — The municipal hospitals
allow mothers to stay with their sick children. Pt
authorities made the decision in the belief th
recover faster when not deprived of mothexl) &
is the first German city to adopt such a plan.

Airways to Train 15,000 Pilols

NEW YORK—The world's major airways will
15,000 pilots in the next 15 years, according tc
national Air Transport Assn,
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